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The main objections, however, came from other less
successful dramatists who elected to see in Le Cid
serious breaches of the dramatic rules. Pinning their
faith on the ancients, the French writers of the classical
age over-strained certain remarks of Aristotle and
evolved a hard and fast code, with the strict letter of
which the dramatist was expected to conform.

They adhered to the three " unities.5' The first of
these decreed that there should be no essential change
of scene during the course of the play : the second
that all the events should occur within the space of 24
hours : the third that everything should be subordinated
to the main action. It is no wonder, therefore, that
they failed to appreciate Shakespeare whose scene changes
nearly 30 times in one play, whilst in another there is
a lapse of 20 years between one act and the next.

The unity of action was and is important. The work
of many dramatists was formless and Incoherent, and a
moderate application of the unity of action would have
simplified plays and helped to concentrate the attention
of the audience on essential points, with a consequent
heightening of dramatic effect. But the French school
made the mistake of making the unities of time and
place as important as the unity of action. The plea
was that, by so doing, the spectator was rendered less
aware that he was looking at fictitious and not real
happenings. In practice, the result was often to increase
the improbability that the application of the unities
claimed to diminish. The playwright found himself
striving to compress the beginning, development and
outcome of a love affair into the space of one day. To
conform with the unity of place he was obliged to lay
his scene in some such spot as a public square where
his characters met and discussed Intimate matters
which, in real life, they would never have dreamed of
mentioning except in the privacy of their houses.

Left to itself, the unity of action would have proved